142 Undoing Gender

I think that this comes out most distinctly in discussions of
gender. It becomes difficult to say whether the sexuality of the
nnqamnna person is homosexual or heterosexual. The term “ __q.._.
m.s.:nm currency precisely to address such moments of productive .
cidability, but we have not yet seen a psychoanalytic attempt t ¢
account of these cultural formations in which certain Wm o
notions of sexual orientation are constitutive. This becomes BMZ |
frmd we think about transsexuals who are in transition irﬁ.c .,._,
tity is in the process of being achieved, but is not yet %w% Or.

A emphatically, for those transsexuals who understand Hnmsmimz L.ﬂu

cases, do we have the point of reference for making claims about
.:m_:v\.v In the case of transgender, where transsexualism does not _,....__
into play, there are various ways of crossing that cannot be ::aeq”_. .
as stable achievements, where the gender crossing constitutes :_. .. ..
the condition of eroticization itself. In the film Boys Don’t ,A.\ __...
seems n.rmn transgender is both about identifying as a boy m:L M
ing a girl, so it is a crossing over from being a girl to being a h .~..=
sexual boy. Brandon Teena identifies as a heterosexual boy, m:: sn:...”....

several moments of disidentification as well, where the fantasy breaky

down and a tampon has to be located, used, and then discarded with
ﬁo S.mnw. His identification thus recommences, has to be reorchestratgl
in a daily way as a credible fantasy, one that compels belief ,_‘._:.. il
lover seems not to know, but this is the not-knowing of mmzwr?:_ .
uncertain ground of eroticization. It remains unclear whether :,z. ..a_._
.m:gm does not know, even when she claims that she does not ,:_: _....
is unclear whether she knows even when she claims to know ,__“,_.“. _.
one o.m the most thrilling moments of the film is when the qw_‘:.:_. ._.
knowing, fully reengages the fantasy. And one of the Bw.ﬁ _:,:.“,_.
moments takes place when the girlfriend, knowing, seems no longer _.
be able to enter the fantasy fully. The disavowal ,:oﬂ only Egr” ___:
‘. fantasy possible, but strengthens it, and on occasion stren %.. i
the point of being able to survive avowal. .
) m_::_mn_x. it would not be possible to say that Brandon’s body stays
\..N out om the picture, and that this occlusion makes the fantasy _zzp._._ﬂ
since it does enter the picture but only through the terms :...: %_.. fi :
tasy instates. .,._.Z.,. is not a simple “denial” of anatomy, _..5.::. ”....____W.
deployment of the body, its covering, its prosthetic .x..o:...:: ::. .“_,.“
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of a reciprocal erotic fantasy. There are lips and hands and
strength of Brandon’s body on and in Lana, his/her girlfriend,
eight, and thrust. So it is hardly a simple picture of “disembod-
' and hardly “sad.” When s/he desires his/her girlfriend’s desire,
it that s/he wants? Brandon occupies the place of the subject
e, but s/he does not roll on his/her back in the light and ask
' irl to suck off his/her dildo. Perhaps that would be too “queer,” “
haps as well it would kill the very conditions that make the fan- U s
sible for both of them. S/he works the dildo in the dark so that
tasy can emerge in full force, so that its condition of disavowal
lled. S/he occupies that place, to be sure, and suffers the persecu-
nd the rape from the boys in the film precisely because s/he has
led it too well. Is Brandon a lesbian or a boy? Surely, the ques-
telf defines Brandon’s predicament in some way, even as Brandon
ently answers the predicament by doing himself as a boy. It will | &
vork to say that because Brandon must do himself as a boy that .
a sign that Brandon is lesbian. For boys surely do themselves as
“and no anatomy enters gender without being “done” in some way.
suld it be any easier for us if we were to ask whether the lesbian
‘only makes love using her dildo to penetrate her girlfriend, whose
.ﬁ. ity is so fully scripted by apparent heterosexuality that no other
on is possible, is a boy or a “boy”? If she says that she can only
¢ love as a “boy,” she is, we might say, transgendered in bed, if not
street. Brandon’s crossing involves a constant dare posed to the
norms of the culture, and so occupies a more public site on the
uum of transgender. It is not simply about being able to have sex
ftain way, but also about appearing as a masculine gender. So, in
sense, Brandon is no lesbian, despite the fact that the film, caving
ants to return him to that status after the rape, implying that the
to (achievement of?) lesbianism is somehow facilitated by that
, returning Brandon, as the rapists sought to do, to a “true” femi-
identity that “comes to terms” with anatomy. This “coming to
" means only that anatomy is instrumentalized according to accept-
cultural norms, producing a “woman” as the effect of that
rumentalization and normalizing gender even as it allows for desire to
queer. One could conjecture that Brandon only wants to be a public
in order to gain the legitimate right to have sexual relations as he
. but such an explanation assumes that gender is merely instrumental
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