Algorithmic Discoverability and the Politics of Animation: Gender Inequality and Platform Governance in Global Streaming

Abstract
Animation occupies a strategic position at the intersection of creativity, technology and global media industries, yet its circulation increasingly depends on platform infrastructures that regulate visibility through algorithmic recommendation systems. As the volume of audiovisual content exceeds users’ capacity for attention, discoverability has become a central political, economic and cultural issue, positioning platform algorithms as key gatekeepers of cultural circulation. This transformation is particularly significant for animation, a sector characterized by transnational production networks, strong intellectual property logics and genre segmentation, where visibility is closely tied to platform categorization and promotion dynamics.
This article examines how platformization reshapes the discoverability of animated audiovisual works in global streaming environments, focusing on the interaction between algorithmic recommendation systems, cultural policy frameworks and industrial structures. Drawing on political economy of media, platform studies and cultural policy analysis, the study develops a qualitative approach combining interface analysis of streaming platforms, examination of catalogue organization and case-based analysis of contemporary animation production. Particular attention is paid to how gender and authorship shape visibility, analysing how works created by women and emerging creators encounter persistent barriers despite the apparent openness of digital distribution systems.
The analysis operates at three levels. First, it examines regulatory debates and policy initiatives related to audiovisual discoverability, with particular attention to European frameworks promoting cultural diversity and local production quotas, as well as their global implications. Second, it analyses the logic of platform interfaces and recommendation systems in major streaming services, identifying how metadata classification, genre labelling and algorithmic promotion structure the visibility of animated works. Third, it explores selected cases of contemporary animation to illustrate how intellectual property concentration, transnational partnerships and platform agreements influence circulation and audience reach.
The article argues that algorithmic recommendation systems tend to reinforce existing hierarchies within the animation industry rather than democratizing access to audiences. Large studios and globally recognizable intellectual properties benefit from privileged visibility, while independent, experimental or regionally produced animation remains marginal. Gender inequalities are also reflected in the limited circulation of works directed or created by women, particularly in independent production, adult animation and transmedia storytelling. These dynamics demonstrate that discoverability is not merely a technical function but a politically structured process shaped by regulation, industrial power and platform governance.
By situating animation within debates on algorithmic visibility, cultural policy and structural inequality, this article contributes to ongoing discussions on the transformation of cultural industries in the platform economy and highlights the need to reconsider discoverability as a key issue in contemporary media and cultural politics.
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