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This paper investigates structural inequalities in the European animation industry through a sociological lens, focusing on how gender and access disparities are produced and reproduced within co-production networks and cultural production ecosystems. Drawing on Pierre Bourdieu’s theory of fields, capital, and power relations, the study conceptualises the animation sector as a competitive social space in which actors struggle for access to resources, recognition, and legitimacy.
Within this framework, co-production practices—widely promoted as mechanisms of collaboration, cultural exchange, and risk-sharing—are examined as structured networks that both enable and constrain participation. While central to the sustainability and transnational circulation of European animation, co-productions tend to rely on pre-existing professional relationships, accumulated symbolic capital, and institutional trust. As a result, access is unevenly distributed, privileging established actors while marginalising newcomers and underrepresented groups, particularly women and early-career creators.
The paper explores how different forms of capital—economic (access to funding), social (professional networks), and symbolic (recognition through festivals and awards)—interact to shape opportunities within the animation field. Gendered dynamics emerge not only in access to financing and partnerships but also in the ability to accumulate visibility and legitimacy across the production and distribution chain. These inequalities are reinforced by informal gatekeeping practices and embedded norms that influence decision-making processes within co-production environments.
The study further considers how inequalities in production extend into distribution and discoverability. As animated content circulates through festivals, broadcasters, and platform-based ecosystems, visibility becomes a key form of symbolic capital. However, access to these channels is not neutral. Selection mechanisms, algorithmic curation, and market-driven logics often favour already visible or institutionally supported creators, reproducing patterns of exclusion. In this context, “invisibility” is not merely a lack of exposure but a structurally produced condition rooted in unequal access to networks of circulation.
Methodologically, the paper adopts a qualitative and theoretically informed approach, combining critical analysis of literature on cultural and creative industries with observations drawn from European animation practices and policy frameworks. It also engages with debates on diversity and inclusion in the audiovisual sector, highlighting the gap between formal policy commitments and industry realities.
By situating European animation within a framework of social stratification and power, this paper contributes to understanding how inequalities are embedded in structures intended to support collaboration. It argues that addressing gender and access disparities requires not only policy intervention but also a rethinking of the relational dynamics underpinning co-production networks.
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