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Abaokwv: Niko¢c Mmoupmapng

Tunua MoArtiopkng Texvoloyiag kat Emikowvwviag, Mavemiotiuio Awyaiou



[epmaTwVvToC



Mepriatnua

 KaOnuepvn, amapaitntn dpaoctnplotnTa
* LLO OUVOALKN - TtoAvalocOntnpLakn eumelpla
aAAnAeniibpaonc pe to mepLBailov.
*  EVOWMATOC TPOTIOC TTAPOyWYNC YVWoncC.



TO TLEPTIATNMUO WC

MeBodoloyia Epeuvac: culloyr aodnTnPLOKWY
dedopevwy peoa amo tnv aAAnAenidbpaon Ue To tepParlov

AnULOUPYLKA TIPOKTLKN: 0 XWwPOo-XpOVOC KAl TO

TEPLEXOMEVO TNC PndLaknec edapuoyne dev ival
QUTOVOMOC aAAA TtpocapUOlETaL OTOV EMLBUUNTO XWPO-
XPOVO TNG avOpwTLvnG Kivnong

Eunepia xpnonge: n yndaxn ebappoyn napouctdletol
OTOV XWPO TIOU avadEPETAL Kol BLwVETaL KlvaloOnTika




H napoucioon eotlalel :

1. 210 mepmATNUA WC BLO-TIOALTIOMLKA
TIPAKTLKN. lotopikd-Kowwvikd meptBdAlov

2. 2TO MEPMATNMA WC LECO EKHPAONG Anpdaoto
YEYOVOTA KOl KAAALTEXVLKA EpyQL

3. OwoAoykn PuxoAoyia kat OTTTIKN
avtiAnyn. To €pyo tou James Gibson

4. TIOALTIKEC TOU TIEPTIATAUATOC. [TOALTIOLKEC,
TTOALTLKEC OLOOTAOELC

5. [MepLTaTNTIKEC TAPTITOUPEC/TPOTPOTIEC.
[MpoTAoELC-00NYLEC YL TIEPUTATNTLKEC TIPOKTLIKEC



To mepnatTnUA WE BLO-TIOALTIOLLKA TTPAKTLKN



MpoBetikotnta/Katevbuvtikotnta

(intentionality)
Edmund Husser|

Peo@éécas

MoVOTATL TNC OPOATIPNONC (path of observation)
James Gibson



<>2 million
<>3 milkon years ago

5 milion

H e&€Aén Tou avBpwrmou



https://www.youtube.com/watch?v=ub747pprmJ8

H dtakplon tou ocwpatog o uPnAo-xapunAo

Evkédalo Nontikr) cUAANYN,
Y d) S opBoAoyLkr) vonpoouvn

X€ pLa KoTaoKkeun Ko xpron
EPYOAELWV
MNodLa MnXaviopog otnpLeng

Kol LLEETAKiVNOoNG

AUTLKN) oKEYN Kal ETLoTAUN: tpooTtaBela avuPwong Tne Tim Inghold
KOLVWVLKO-TIOALTIOMLKA G {wh¢ mavw amo to €dadoc/duon.



To mamovuTotL ePLOPLlEL TIC LKAWVOTNTEC TOU TToSLoU
(rt.x. va atoBavetal, va mavel)

H kapekAa dtaxwpilel tn okePn amo n
OWMOTLKN Klvnon

OL0dooTpwoeLg SteuKOAUVOUV TN
LLNXOWVLKN Klvnon Ko arteAgevuBepwvouv
TNV opaon

OL UNXOLVOKLVNTECG LETAKIVAOELG £0TLAIOUV
OTOV MPOOPLOUO.

Tim Inghold

To mepratnua cuvoEeTal Pe TNV aduvapia-
neloveéia, tTnv emikvdéuvotnta
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AOTLKEC QVATIAACELC — (LOTOPLKA) KEVTPO TIOAEWV
Avvatotntec yia tepriatnua (walkability)



O pPOUOVTLKOC
TEPLITATNTH G/ TIEPLTAAVWLEVOC

Wanderer in the Storm,
Carl Julius von Leypold (1835)

Wanderer above the Mist,
Caspar David Friedrich (1818)



Jean Jacques
Rousseau
(1712-1778)

Friedrich > # )
Nietzsche |
(1844-1900)
To epMATN A WE oUTOYVWoia To mepratnua wc
NG MpwTtapxLkN¢ (avBpwrivng) Gvong npoUmnobeon tng cuyypadnc

(UTTOKELLEVIKOTNTO KOLL VI HLN)



O mAavntac (flaneur)

ATto TNV UTaLBpo
oTN HEYOAOUTIOAN
Tou 19° awwva

«Kade aviowrmnoc mou mANTTeL Ueoo
oto ntAndoc givat avontog! moAv

Figure 2.1 lllustration from Louis Huart Physiologie du flaneur (1841).

aVO’r]TOC.I Kal. TO V nEpI.(ppO Va’) » Reproduced by permission of the Rare Book and Manuscript Library,

Butler Library, Columbia University, New York.

YapA MniwvtAaip



O mAavntac (flaneur)

MepUTAQVLIETAL ACKOTIOL OTNV
TIOAN.

MNopacUpeTol amo TN
dovtaopayopio TNC ACTIKAC
(wng.

AkoAouBel peuyaAEec ELKOVEC yLa
VaL EVEPYOTIOUTEL KELKOVEG T ——
LECW TNC AKOUGLAC LUVFALLNC. T e e i

i




Wuyxoyewypadla (psychogeography)

OL SLadpopeg, n mpooAndn kat n
EUTIELPLA TOU OLOTLKOU TOTILOU £lvall
TTOALTIKEC TIPAEELC

. V 4
D e r I Ve e 3x€d10 tou Guy Debord
[ )

Guy Debord’s drawing.

MNapacupon,
neputAavnon,
LLETATOTILON




Wuyxoyewypadla (psychogeography)

BETHNAL

GREEN

CITY OF /iy
LONDON &/
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TH
M

2UVOEON MVNMNG KoL LoToploc UE TO
QLOTLKO TOTTLO (Bpetavikn mpooeyylon)


https://www.youtube.com/watch?v=AGWF-VzIqPI&ab_channel=MenOfLetters
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@ 2011 This panorama is Copyright by robertserra.com - &ll Rights reserved.

i UPPER EAST
| IsIDE

H MoAn-gevvola


http://www.twin-towers-memorial.com/panorama/wtc-north/

H moAn wg mpoKTLKn



MY EVERY'DAY WALK

2TPATNYLKEC VS. TOKTIKEC

To mepratnua we
OLULALOLKO EVEPYN QL

OutAia /yAwooa

O xwpoc opiletal,
Stapopdwvetat
KOl onUaivel amo
TOUC TPOTIOUC TTOU
XpNoLoToLeiTal
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Nepriatwvtag otn NEa Yopkn


https://www.youtube.com/watch?v=hZ1OgQL9_Cw&feature=emb_logo&ab_channel=DenisShiryaev
https://www.youtube.com/watch?v=-uBWKynxnW0

O QLOTLKOC YWPOC - Beapa



AOTLKEC QVATIAACELC — (LOTOPLKA) KEVTPO TIOAEWV
Avvatotntec yia tepriatnua (walkability)



[Moleg elval oL AYOTTNEVEG OOC TIEPLOXEC -
OLaOPOUEC VIO TIEPTIATN AL KOLL YLOLTL;

MoloL apayovteg evBappuvouv (Kol rtoLot
amoBappUVouV) TO TIEPTIATNUA OTNV TTOAN/0TN
VELTOVLQ,;

MNepriatnopotTnTa
(walkability)



ure | megalosperipatos.cityofathens.gr b g (b ¢

AHMOZL AQHNAION

www.cityofathens.gr

MAZ|

ENA ZONTANO EPTO MEPIMATAME MAZI TI AAAAZEL GALLERY MEX MAXL THINQMH IOY NEA
Mou evdvet yia npdtn popd v Alljva  Froug Spduous tne Anpokpatiag, tou Mokimiopot kar oy kafle Spdpo yia epéva, yia eoéva, yia Shoug pag  Aeg, poipdoou v alkayr KAl PQTA O,TI ©EX
v tou AtaAdyou v v v




To MEPTIATN MO WC MECO EKPPOONC
Anpoota yeyovota Kol KOAALTEXVLKA Epyal



H nopeia tou aAatiov, 1930


https://www.youtube.com/watch?v=lgtznSqjZLA&feature=emb_logo&ab_channel=Kathimerini.gr
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MNepratwvtac avamnoda


https://www.youtube.com/watch?v=k7fNBHLZNHE

[Mpookuvnua




To mepmATNUA W KOAAALTEXVLKNA TIPAKTLKI) OUVOEETAL KUPLWG HE TNV TEXVN TNC performance



0’ 00 Navigation
Simon Faithfull
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APnpNHUEVOC XWPOC VS. BLwpEVOC xwpoc


https://www.youtube.com/watch?v=YjP5H5fHOd4

Walking West
Conor McGarrigle, 2014



https://www.conormcgarrigle.com/walkingwest.html
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Sometimes Making

Something Leads to
Nothing

Francis Alys, 1997


http://francisalys.com/sometimes-making-something-leads-to-nothing/

, 2002

Modern Procession,
Francis Alys
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http://francisalys.com/the-modern-procession/

Vito Acconci

FOLLOWING PIECE

‘Street Works IV,' sponsored by the Architectural League of New York.
October 3-25, 1969.

Activity.

New York City, various locations.

23 days, varying times each day.

Each day I pick out, at random, a person walking in the street.

I follow a different person everyday; I keep following until that
person enters a private place (home, office, etc.) where I can't
get in.

(The terms of the exhibition, 'Street Works IV,' were: to do a
piece, sometime during the month, that used a street in New York
City. FOLLOWING PIECE, potentially, could use all the time allotted
and all the space available: I might be following people, all day
long, everyday, through all the streets in New York City. In
actuality, following episodes ranged from two or three minutes --
when someone got into a car and I couldn't grab a taxi, I couldn't
follow -- to seven or eight hours -- when a person went to a
restaurant, a movie,..)

Following Piece, Vito Acconci, 1969
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Following Piece, Vito Acconci, 1969




The Lovers: The Great Wall Walk,
Marina Abramovic & Ulay, 1988


https://www.youtube.com/watch?v=20A1agnCqxc

277 pétpa

HIa NEPINATTIKA MEPPOPHAVS OTO YPNASTEPO ONIEIO ™S NOANS

wdits

opdda Geopoetics
3.6 -8.7.2017

Aogos Aukapnttou

k@Be LapPato ous 5:30 n.p.

® PeotiBdh ABnvov & Enidatpou 2017
Avoiypa otnv [16An-ABhva




Torture and Freedom Walk, ABrva, 16/9/2016






dear all!
any walkers who live by the sea and have some free time in the next 4-5 days?

i am inviting you to take part in my project.

the idea is simple. i call it a shared walk by the sea. i will pair you with
someone from here, Mariupol, Ukraine. you will both have a set time when
you go to the sea and start a shared simultaneous walk, both walking along
the sea. as you walk you will be invited to share thoughts and impressions via
messages, photos or audio messages in whatsapp or other messenger agreed

in advance. it is a sort of contemporary psychogeography. and a way to open
up a small portal between this remote front line city. i am just facilitating that
encounter to happen. i would be super grateful if you take part. and hopefully
get a special experience.

please let me know!!!!

thanks!
alisa







James Jerome Gibson

OwoAoylkn Yuyoloyia
KOl

Ornttikn avtiAnyn

TO TEPLBAAAOV TIAPEXEL KOLL EUTIEPLEXEL
nAnpodopiec tic onoliec avtilappavopaocte
apeoq, Ywpic «umepBoAlkn moootnTA
HABNOoNC» Kol YWWOLOKEG-OUPBOALKEC
Sdlapecolafnoelc.



[ pOOCI)Ep(') MLEVEC AUV(IT(')TI’]TEQ (affordances)

Auvatotntec (LeTa)Kivnonc (locomotion

1. Avo Baoikec dlepyaoiec tng owkoAoytknc Puxoloyiag
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http://www.youtube.com/watch?v=NK1Zb_5VxuM
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2. Ta tpla Baoikd UALKA TOU OLKOAOYLKOU TIEPLBAAAOVTOG
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[MOALTLKEC TTEPTIOTAUOTOC
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CEE L

[MOALTIKN TNC KLVNTIKOTNTOC (politics of mobility)

[Tl Evac avOpwog 1 Vol OVTIKELLEVO KLVELTOL,
[Mooo ypriyopa /apyad Klveital;

[Moloc¢ 0 puBLLOC TNC Klvnonc;

Mol N MPOoTIHWUEVN SLadPOUN;

Nwc awoBavetal;

MoTE KAl TWC OTOATA,

9

ol ‘m Cresswell



[MOALTIKN TNC KLVNTIKOTNTOC (politics of mobility)

AvomopaoTAoELC TNC Kivnong

(oo ta péoa, TNV EMOTAUN, K.AL.)

H nipaktikn Blwon tng kivnong

(atoBnon cwpatog, cuvalcOnuata, K.A.)

MOT(BOL NG K'lVF]O'I’]C (6ladpopec, xaptoypadia,

TIUKVOTNTA, K.ATL.)
9

'y

in Cresswell



[MepUTATNTIKEC TTOPTITOUPEC/TIPOTPOTIEC
walking scores/propositions



FINE!

PARKING CARS IN RESTRICTED ZONES

CHARITY

BUYING PILES OF OLD CLOTHES
WAITING NEARBY FOR COP

WASHING THEM

IN ALL-NIGHT LAUNDROMATS POSE SNAPSHOT OF GETTING TICKET
GIVING THEM BACK CARRYING CHAIRS THROUGH THE CITY DETAILED REPORT
TO USED-CLOTHES STORES
SITTING DOWN HERE AND THERE SENDING PIX, REPORTS, FINES TO COPS
fo—
PHOTOGRAPHED

PIX LEFT ON SPOT

GOING ON

owancn 21

SIX
ORDINARY
HAPPENINGS

BY ALLAN KAPROW

ORDINARY PHOTOS BY CAROL BOWEN

GIVEAWAY

STACKS OF DISHES
LEFT ON STREET CORNERS

PHOTOGRAPHED PURPOSE

s o 5 o o b

SHAPE NEXT DAY, PHOTOGRAPHED MAKING A MOUNTAIN OF SAND

v

MOVING IT REPEATEDLY
UNTIL THERE IS NO MOUNTAIN

SHOES, BODIES
ON STREETS, SIDEWALKS, FIELDS

SPRAY PAINTING THEIR SILHOUETTES RECORDING THE WORK SOUNDS

RERECORDING THEM
UNTIL THERE IS NO SOUND OF WORK

REPORTS AND PHOTOS IN NEWSPAPER

e

LISTENING TO THE TAPES

v

A series of events presented by OTHER WAYS. Those interested in participating in any or all, should attend preliminary meetings

on the dates indicated, 8:30 p.m., ot Eost Compus, Dwight Way (Haste Bldg., Rm. 101). The Happenings will occur on the next day(s).
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Close your eyes and listen

T S S R S

Get rid of the plastic you carry. [Look for an alley or narrow street.
Pick up and recycle some trash Search for something out of the
while you're at it. ordinary. Keep going.




Find a nearby place to sit. Watch

the world go by for a while, taking®t ¢ bird watching. Can you spot a M Photograph a sound that could
note of who passes. dozen? have been heard 1000 years ago




Anna 8 Lawrence Halprin

Sensory Walk

Marche sensorielle

Contact and experience the environment through the isolation
of your senses.

Enter the environment and be in it for 2 hours, in complete silence
(no talking). Contact the environment entirely through the isolation
of one sense: Hear, Smell, Touch, Move, Taste, See. Focus on each
sense isolated from the others long enough so you are really digging
it with that one sense before using the next sense.

When 2 hours are up, we will ring the bell and tell you to come up.

Experiments in Environment workshop,
July 6™, 1968.



Bill Dietz i it
T = Straight-ahead

Quatre refrains de la rue o+ Right

. o Lyrics are silent,
Quatre refrains de la rue

Numbers indicate Steps to be taken.

Turn 180" and continue if an cbstacle is encountered

2.

Pairs of performers.
While 1 performs the other remains in her last position, vice versa.
On two occasions, phrases of steps are initiated simultaneously.
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Circumambulation is one of most U
there is. Circles are pmb.bl;::‘mww "

ofﬁninﬁnite.ﬁ\eempﬁnesmgm,mwm' ADe, 3 symbey _?
Mo§t major religions practice some form of the whole,
for its spiritual significance. Circumambulatigy

Circles are also the most natural shape: plane
droplets, etc. all fall naturally ishaps e
it ol ﬂymtomu\dShape;Nottom

if walking, as | have always maintained, is the best

form
travel for observation, then walking again and again m::j an
object is even more significant. Circling an object creates a bong
with it, and with each pass a new detail is noticed.

In my own circumambulations | find | enter a meditative and
therapeutic mindset but am also hyper aware of my
surroundings. Going round and round | notice avery detail and
also hear more, Mngmmmmm,\@ma
mindset that is spiritual, meditative and induces inspiration.

' something revead af
The object you move around must be se! .
something you wish to investigate. AUNNERN ;'w:d iR you pay
hOMage, reverane, show a willingness to iR
' find @
For a truly significant exp«mem\hﬁnwm
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Materials: Tennis ball
Setting: Urban

Method: Take a tennis pall and, as
yvou walk, proceed to pounce it
against the various surfaces that
cross your path. Special
consideration should be made to try
to bounce the ball continuously,
allowing it to transition from
surface to surface, dictating your
pace and direction somewhat.
Continue your walk focusing on the
sound of the ball bouncing, and the
surfaces it interacts with,




design a ten-minute walk

the walks are not necessarily

designed to be pleasant
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orderlmess of civilization
continue to rely on expert review

52 Scores (2019-2020)
Blake Morris

Blake and lain wander
the cobbles, an
impediment for some
(Photo: Blake)

Ice inhibits the
mobility of
boats and birds
in Bournville
(Photo:
Rosemary)

A pragmatic walk
to clear a path
from the front
door (Photo:
Barbara)
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https://www.youtube.com/watch?v=kZnKhVcYk3g&feature=youtu.be
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